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“It 1s in the contrast of light and dark that design happens.” Helen van wyk
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Handout from Class with Judith Carducci at Portrait Society of America Conference in Chicago, 2000
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THREE TONES ON LIGHT GRAY
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THREE TONES ON DARK GRAY THREE TONES ON BLACK

THE FOUR BASIC TONAL ARRANGEMENTS

Consider your subject as made up of four basic patterns of light, light gray, dark gray, and
dark. One of these values should dominate the rest. In the simple diagrams above, four
values in combination with four different backgrounds are shown, in cach case with a differ-
ent value predominating. The four arrangements can be varied infinitely according to sub-
ject, area, and distribution of pattern and pattern shapes. The extreme lights and darks may
be reserved for highlights and dark accents. You can experiment with toned papers, chalk,
and charcoal, to develop your sense of values and pattern arrangement,

130

from Andrew Loomis’ book ‘Creative Illustration’




ART APPRECIATION
- . VALUE SCALE

NAME_ DATE PERIOD_____

VALUE IS A TERM TO DESCRIBE THE LIGHTNESS OR DARKNESS OF
A PIGMENT (OR COLOR). IN ART IT IS COMMON TO CONSIDER
VALUE AS BLACK, WHITE AND SHADES OF GRAY. BELOW
COMPLETE A VALUE SCALE FROM 0% (WHITE) TO 100% (AS DARK
AS YOUR PENCIL WILL GET). IN THE SECOND SCALE COMPLETE A
SCALE FROM 0-100% VALUE WITHOUT ANY BREAKS.
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